
ARIOSO homework: February 13, 2020                                                                       Mrs. Foltz 
 

Bagatelle/Dvořák 
Dvorak (1841-1904); Bagatelle (Op. 47, No. 5) composed 1 May - 12 May 1878 
arr. Robert Sieving 
 
Read: http://www.antonin-dvorak.cz/en/bagatelles 
Listen: https://www.jwpepper.com/sheet-music/media-
player.jsp?&type=audio&productID=10050379 
Video with score: https://www.alfred.com/bagatelle-from-opus-47-no-5/p/00-29733S/ 

♫♫♫♫♫ 
 

The Enchanted Garden/Ravel 
Maurice Ravel (1875-1937); “Enchanted Garden” from “Mother Goose Suite” (1910-1911); 
arr. Michael Hopkins 
 
Read: 
https://cso.org/uploadedfiles/1_tickets_and_events/program_notes/041510_programnotes
_ravel_mothergoose.pdf 
Score for viewing/following when listening: https://content.alfred.com/catpages/00-
22322.pdf 
Listen: https://www.jwpepper.com/Enchanted-Garden/2478658.item#/submit [Click on the audio link 
on the JW Pepper page.] 

♫♫♫♫♫ 
 

Take care to read and practice!  

DVORAK 
All: we have made great progress on this piece on the whole and we had a good performance at 
Westminster Oaks! The MPA judges will have the music scores in front of them and they will be 
able to hear and see if we are not playing the indications on the page. We continue to refine as 
MPA approaches.  
 
Nice opening cellos. You’re laying a great foundation. 
 
All, throughout the piece, take care that the notes marked staccato are played staccato. It is 
easy to fall into playing some of the notes staccato, but not all. Listening to the opening of the 
piece, one can hear that not everyone is playing the marked notes staccato. 
 
M. 7 I didn’t hear any variation in dynamics [marked fp, crescendo to mf] 
 



VI/VII Play fp’s as indicated: mm. 3, 11, 15, etc… 
 
All, be careful not to rush the eighth notes that follow sixteenth notes 
 
Cellos, practice the dim. on the second half of measure 10. The notes are articulations have 
really come along. I don’t recall if we noted this diminuendo during class. 
 
Accents in m. 17 
 
Note that m. 27 does not have staccato indications.  
 
Mm. 27-43, practice for dynamics; Also, VI/VII we have to match articulations here, it must 
sound like one player. Use small bows, work for bow control, and utilize good form to help. Be 
careful of strokes that are too long and of excess motion in the upper arm. Keep the bow 
parallel to the bridge, keep the wrist and fingers flexible, not locked. 
 
Vla/Cello, m. 40, cut off on beat 2, a few people were playing into the rest a little 
 
Practice the repeat 
Mm. 45-58, this has improved a lot, but keep working to refine intonation and “ease” of playing 
so that it flows better. Violin I and cellos, be careful again here to play the staccato notes as 
indicated.  
 
Cellos, note the sudden crescendo in m. 48 from mp to forte. 
 
Note the DIMENUENDO in mm. 59 and 60, and then we are all at piano in m. 61 (down from ff 
just two bars prior) 
 
Mm. 63-76 STAY pp 
 
Mm. 77-106, be sure that the dotted eighth/sixteenth note figures are rhythmically accurate 
and that they don’t tend toward two eighths 
 
Practice taking the DS for absolute security 
 

RAVEL: 
 
Remember how the piece is marked: “Very Slow and Solemn”  
Work to project this in your playing. Avoid a feeling of rushing through the piece or rushing 
through rhythmic figures 
 



Be aware of your sectional sound. Firsts, especially, work to blend as a section. We made 
progress on this during rehearsal. This also includes trying to match vibrato. Listen around you 
and if your vibrato is much wider and faster than others around you, adjust to closer match 
others in your section. 
 
Continue to refine intonation. Firsts, be careful in the opening. Someone was playing sharp to 
the section and to the orchestra.  
 
Work for LINE, smooth bow-direction changes…long, flowing lines 
 
M. 4, violas, careful here for correct pitches and good intonation, moving together 
 
The whole opening is fairly soft, starting at pp, then poco cres. to p, two hairpin cres./decres. 
And then a longer crescendo to mf over measures 9 through 12….followed by a quick 
decrescendo to p, then pp 
 
M. 20, remember what we’ve practiced here, with slight separations after each chord, including 
the chord on beat three (some didn’t separate between m. 20 beat three and beat 1 of m. 21 
on the concert). Note that these notes are not accented. 
 
Be very alert to the conductor at mm. 38, 39, 40 for the ritard and a tempo 
 
Play the triplets accurately…but do not rush through them. Keep steady 
 
Nice ending section! 
 
Let’s not add a “stinger” to the end when I cut off the orchestra. The beginning of the note is 
accented, and we will then hold as indicated by the fermata. As you cutoff with me, lift the bow 
without adding weight. I’ll also work to not indicate extra weight with the conducting gesture.  
======================================================================== 
 
If you tend to slouch or to play with the scroll of your instrument dipped, please consciously 
practice good posture and instrument position at home to counteract these habits. Be 
especially aware of how you are sitting and of your instrument position in our upcoming 
Wednesday rehearsal and as we perform at MPA. 
======================================================================== 

Thank you for your hard work!!  


